
Gendering the DJ
Female performers and the alternative electronic music scene
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Thc uqucstioncd masculirity of the DJ is
evideni in many publicatiotrs orlhe dL fom.
mchding Bill Brcwslcr & Franl< Bronghto!'s
Latt Night a DJ SaEd Mt Lile ( 1999/2000, As
a lemalc dcadcmic iDtefosted i! dnb cultures.
tte clatte.- Thc DJ as Supe.stai that mapped
the nse in p.onlc ofthc DJ to supestardom.
was signliclnt lcss for ils ltstorical details
and rnore fo. lhc way it framcd aM lhiased
is history. Paul Oakcnlbld is used as a

tenplale fo. the DJ's cha.Cing status, dd
subsequenl discu$tuns ofthc DJ liguc utilise

"ln the nilelies, fi€ DJ bccanrc a supcfstd
Thc discjockey has rl*ays enjoyed a ccnai,r
nomr oac. the darces ln iis clubbec.use of
thc amout ofpleasue,. can diqrerse, b
.wdy 1iom thc dancefloor i. had moslly been
a rdlhcr anotrymous nglre. Sndd-ly l]. was
nranitcsl a i}ousdd fold ed l]c was lre.ted
as fock god or pop ldol... "
(Brcwster & Bronenron,2000: l86j cmphasis

Brlwstd & Bioughton have c.€ated
an arclrctypal DJ po$esiry a god-lite
nrasculiiity madpllatilg d.nc* ol bdlh
sendcrs througlr "the ple.sure le .dn
d'spcnsc ' bccalsc 'slddenlyhe {.stuanlfest
a tholsud lbld (2000: 386). Gilen thal lhis
book has becone a l<ey relerence l€xl o.
thc dcvclopmctrt of ddce nusic lo. Npula.
and acadcmic audiences, the lnming of DJs
as nralc is problematic bec.use this kird of
languagc aiiccts the rvat' that both gende.s
understand and paticipate in DJ orientatedFobolonelo (Melinda Tayor) n lapan
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mnsic cdtures (1). Rathcr lhan dchlng into
rhe way uris assuDrprion resr crs fenale
pcrfonne* i,r cornDercial club cdturcs, rhis
afrcle seeks to address lb! lhe$c anitudes
de expe.cnced by iennlc Dls and pufomleF
producers opcrating outslde of natnsrreaD

Two srch pcrfonnere a.e Lorn. Cla,kson
and Melinda Taylor Both arlisrs are bascd in
SydDcy ard in addition to beilg teriannes
of intemational srdding_ Ctarkson and Taylor
have baclgrcunds ir mnsic maDaeemenl
Cldkson lrds worked tbr a la.iety of labeis
ard !r lcr capacily as m.n.gc. of Floaling
Poinl ,' Braklng Poirr she snpcFised lhc
rclease of,^ustnlian darce nusic. T.ytor co
founded the label Couchblip! (hnp]/rwr.
couchblip.cob) Irith Lnke Kittctr and Jim
Dodd in 2000.

Payiry finn atrcntion to the texlttrcs
ol thc nusic sle spnr. Ckrkson does
not characlc.isc her D.l perfonnancc as''ilainboyant'. Snc deliberatcly avoids rtre
lrearics ofjL,sslinC r€cords, dmcing arcund
an't Fedhg p.ovocaLrv€ clodrirg. Laviry .
dncrse rdge ofsryles. Clarkson ptals nlsic
*hich she dcscnbes .s challenging s,irhoul
bcirrg obtuse, strarye rlyll1ms, eerie nclodres.
souliiri bnr diry. dccp lrd cdgy,,, blendiDe
elcctrouca. dnrbicnr pop. iolk. r&b. hiD hot
elcctr!, deep house and lechno io producc dr
etu)i,vc expencncc tbL he. audierces. \yhjle
beirg known lor do$nberl and etecr./dlLb
sels. ( larkson Lllks ofher reccnr perfomance
li.j€ctorr as ntuving ar{ay finn clrb gjgs sirh
a drncc-floor focus to perfomances airne{t ar

l,e.lannrng as Robokon.ko l[tp:/r
robokoneko.couchblil coml). a nam€ bxsed
npon a I apancs€ prcjecl to bnild h iDlel|genl
,obotic kilLen, Taylor is a lile elccmnic
psfomer workiry priharily wirh taptop
and slnlhesizcs. Taylo.,s sork is olien
colhbomrire aid her live pcrfonnanccs are
rcguady acconrpanied bt tle ridco ldisl
supcfliehl (hlrp:rilaiR.sulcfliShr.lk). Taytor
b.licves thdl this collabo.ation is la,t of ttie
sponluerly of Iivc eleftonic perfomancc:''I lil<e 10 rcrfbrm livc as il gncs rhe
audi.nce . clancc to hed. thc waturh ofttre
Livc iNtrunenls lmtlEr lhd. rhe CD) lnd lbr
he m me'purate nl m$'c as mnch (u as
liulc) as I feel lik. on erch eiver nigirt. To
pc,ibm a live sct I hale ro (to a lol of{,ork
on mt' presequcnced marerial *fiat was
rrcY'olsly a scquenced nmg crn rhcD be
rcrtbhed nr an adapt.ble andnexibtc wa}l,,

Aitcr alpeanng o! . rangc of electrouc
coDrpilatiotrs. Taylor releascd the atbNn
t,.nl)a in 2003 *hich $as foltowed by

Shtrl.s o/ Ghe*i in 2004. Collabont{E
tdr upcomnre releases jnclude arist Coniad
Newholncs (ala Smazc).

In ehail exclanscs berwecn March dnd
tuE oi 2005, I disclsed with Cta*son
aDd llylor their expcriences of gendd as
ndependcnt electrouc perfonnc.s.

Eve Kleinr Do 'ot f,d the eryhdsi 0n
sen|tett bcins./bftc.] to thihk or d..wiha
|orts.lf as a krr4lLa ist 6rhi.h this dtti.te
is g"itq a/) annq,ins, nrihtine or &untel
?lbtht.tife? Ahelnati.lr is it sonathing
lasnn:e ar enpa||.rirg?
Lorna Clarkion: I t,!ly uish scnder wa$r.t
di issrc or elen ol intere(. Fsleciall! tor
DJing/ndro pies€ntatio!. I thint geder o.ly
becomes of inte.csl $'hen d llufohte. has
sonrc sor ol scndcr specinc poim to lheir

Melinda Taylon \\rhen I an forced ro rhintt
ol my dswcrs sithnr fic codext of beilg
lanralc I tend to cnd each paraeraph with an
opLional "1his nay lrare laplened bccluse
I aD fenmlc . Yon c.n ncvcr know wlerh*
opportunlrres arise becausc ofllal la( of noL
nnlcss somconc explicillytclls you so.

I tend not to look ai mnsic nr a Bender
spccilic f.shior md horctully lty mlsic is

Did I gcl irvited to fcfonn !l piace t
becaus.theynaDred. fenatc iritreirti.cup or
drd I Cct inv ired io lerfom bcciuse lhey tiked
lhc color of ny adidas? Silty erairic bur I
an tryinglo cmfhasiz. fiat von caD focls on
anl affibute and ask dre slnrc queslions with
Lhe emphasis on urar anributc.

Chattiry about wonen ir ctcctronic nrusic
6 a goodthnrS indr sme wry you sontd char
abour Ausrrlli.ls natine electrontc music
lotr the aus cmusrc nrailing list) - there is a
common aLribute in llrc ldmeL gi)up of sex
and in the lattcr ofgeog.anhical locatiotr turd j
lhiDk n isjL6t natuial fo, thngs to coalcsce ir
thosc w.ys. Foclsirg on tlrc f.cl tblr yo! n.c
iinidle isn'r bad, il's jNl soneihirg ns gals

EKt Thur hd\. b.a1 a Nnt)o ./ .nntcs
l.n6i"s .n th. t\Frkn.es 4 l.htrl.
DJ\ torking i, the ddnet'.htb nrla l. tittc
oJ el.ttta,i. "r1sn rhnh eithd.hightight
the cut. jb\.lt\. .frr1ar oj wnen h tht
indrstrr, or altendtiwlt tLtk dhart thr
harriets thdt lalhoL perJam.^ fe'. C en
the.te drtttt.r hure quat.t./)b,i DJ\ *tlntg
that th.r pft)r. then^-ch.t L)\, haine the tu!
drti^ts thdt th.j: tdn. h|t thlr.lirl lile tho?
* tess tuo,tj.r uiisti.Dli\t!k4 ds a w)hdn
Aherndttveb| thq nt! that boaking.\ alkn
vark ok baLLA \.!tens vhi.h ?Ndoninakttr

rnata trohote^ gte to then /ti.nrls .r
.liqucs an.l sa hftattug ih a! a \|ohdk tdlat
o consider.tbk anoufi aI tine ohtt skiu.
As ind.peadent ele.t]oht nusi.ktns Nhdl
drc ),aar .tperrcn.es o/ gdder wrhrl the
intunn side of the Atstratiak ete.r.onn:

Lc: I lalr iecen cd a lot olsuplon fron some
and crpenenccd i lor ofresistdce from orhen.
Who can say ifir\ to do wirh gender of music
hste orjust p{sonality. All I can say is thar
relrlnnrs}ips in fi€ nrduslry dre kcy in gerfirg
bookinss. You do tavc to llay the gme and
'I1s lrue that a bovs Denrork docs exisr (ard
I challcngc any guy x.ho says orherwne). I
have plcrty of ight on' malc friends Irho
*onld ncver Lhirl of thenselvcs as s€xist bur
rvhat they nay nol re.lize is how exclusive
gonps ofnalcs cu be nr lheir convcrsation.
as ncll as \rfierc, $'iren andtowthe] socialise.
And it is usually duing social occasiotrs thrl
qork gels discussed dnd dccided qro!. And
thcn th{e is thc oryohg issuc ofinoncy and
billing I ltnow 1br a fact thar I have fcceiled
lcss money thu male coutery.rs and I slitl
gct Nked to do lhe wann u! slors cvetrwhen
myproJile is cqnalb or larger than oihers on
tlrc bill. fhlDktull) l likcwmlnrg upl
MT: Not hrclr .xperiencc iD 1he indusna side
so I na),lclvc this on€.
EKt .4s indep.hd. dnist\ hav.lo j\rt thijtk
),.ur t t. .tillers lnn nhinstredtn .tfi/
dan.. d ins tu the rtur'oni. ,tutic s.ehe:,
)t? th.r. i\\u.s thdt drise us dr dlterh.tir.
f.ndte tlcttrahn: letfurnet thdt uiFht be
dkttk.t ltln ne \perien.es of in.tultj

LC: I m nol sue lf this relales to me
s]Jecilically but having a mor. ahcnali!e cdgc
does allow De to movc alay l.Iom rhe imagc
f.clor of nainsfedn fcnale a.ltsts.Ifyou rc
cornnercill then you haye 10 kDl rhe pa.r
stm. grrnr. scx_\' . loddof dryburrh.t,s the
pr€s$r€ ofth. indunrv (aDd socicty) ire !o.k
i!.I happily peilonn iijcans and a r strid (if
approprirle) because rlrc people who cone ro
he.r nc u! iunkfully tir !ro, c ini€resled in
mY bnsrc thar ny hair,do.
MT:l nndthcN is defi nitcly abeller cormxnilv
ticl h 1fi. uldeiEomd elechonic mrsic
$cne (UEMS). Ii is such a smll connunil'
to bcSiti widr.l tiel llke I kno\r. Daioriq ol'
ihc peotle i,rvolred, parlicultuly ii Sydner,
wh€ther Lhat is od! b], name or it is by la.c
You meellcople arplaccs like Souid Snbnrit
orjusta( rhc gigs you D ighr pl.j, ir cachslat.
and/or when iDterstale a.tists risir your tocal
elccirorlc music night. Or na),be you jLsr
kno{'eac! olh.r via ehail or maihrg ljsrs snch
as the .us enNsic m.ilirg lisr rhat tas been
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aroud for ages. I thi.t thal rhis commldry
licl in the UEMS is to olr advantagc as ir
docs make iL easicrlo eer gigs. femalc ornor,
as cverfore ls.rvarc of$hat everfonc clse is
doiDg (to a cenli,r dcgree).
EKt Harr pu hdd to darelap dlterhdtire
?attens oj ,.t\|orklng ds dn ih.!.p.ntlant
krtdlc dtlist ih oftlet to $nllJlih dnrl h"ild

LC: I doll thlnk so. I ve worked ii the
i,rduslN 1br so Long that networking isi 1 at a tl
difiiculr.]'on do luvc to prole ltal you kno{
$har you are tallilg ibout it ccrarnly isnt
assunEd Lh.t jrou halc the l<!o$1edgc.
MT: I don'1 belicvc so ald if an)lhng
netnorknig might oretr be elsic. (bur th.r is
n!rcLvasuqecti\cvjew) basedonuefacl rhrt
pcople ar nrrcrcstcd h seelng what a fe ale
eLeclronrc Dll\iciu is creallrg and will go otrr
ofrheir *a),lo gct i! conhci qirh then. I q
lo keEr !$a.c ofother fenalc al1lsts fiat arc
arould, c\tccrally Alslraliarlbased disls as
I an oflen askcd rf I can suggest a!r-. oth.r
fenale a.tlsts 1br cenaln prdccrs.
EKt trontd )Dr likt h onln t on the ncdid
tjrcrdg. .r pattk dl .l trohen N, kitg i4
r/.th1,ii. tnu\it? Da th4, h.U, hindo ot

LC: Si(er Rlrs, Lisa Lrshcs. Lrs lir uD. D.r
Heaven - lhc colrnerci.l end ofrre ha.kct
ard eleBrhnrg I hate aboul thc pofim)-.1 oi'
wome! nr &,\biz. Th€vplay thc same glanr
up, tirs our.nd\4ro cares itUev actualtl h.ve
lnyt.lerl.I lhnlr dreypiobrbly do ha\e lalenl
(tholgh I donl sharc theirtasrc in nnuic) bul
ir saddels n.lhat tlr.y hare 10 lNl I cedain
wly to gel lhe media aftclrion. A casc jtr poill
k,calll is Gennra Yarcd. She is n piorc{ j!
ANtralid eleclronic nrnsrc and h.s donc morc
lo heLt lbstcrthe gro!fi ofindcpendenL xtlists
in tis connhl, thu rnany olhcrs \'|o l.ve !
nudr bisgcrDronle. SIe hrs bcc! DJlng drd
prodncnig for 20 odd ye.rs bul shc |as neve.
beer g'!en anv Nal iecogrrilion. Doesn'l il
ihe lredia incndli'jnage perhapsl
Mn I iecently saw an .d lor a promtuenr
local fernale DJ clad only in d bikill ir w.s
adverllsng hcr upcor ng Lotr app.rendy
ard 1t{asn l a bcach rour I cotrldn t imagine
an_vore n |he undcryround sccnc s'anring
to rcpr€senL lbei. nusic thai *ryl Tlcre are
somc clbices I wouldn tmaled\ an aftrsted
puttin8 a flrll-pase advcrf ofne in nry bikili
is onc ol lhenr. FaDylistene$ of clccirodc
nusic. at leasl in urc smaller le\s comercial
gcnrcs. are .crually nrore lhan happv 1br e
r'1isrs to retudm licclcss ed 1€t th. music
qr€ak ibf nsell I an surc there is c!.iosiry
.l etnc lcvcl lo find otrt {tra1 your lavorite
rnisl looks like,lhaf$just hurnan n.turc, bur

ilr iotadef,nlng lactor lor d airisrtenralc ol
otheMisc n re UEMS. So,Itliil fiar iI thc
nranrsircanj nage is a lary inponlnr iictor
nrsc l l inSthehus ic  lu t fo rne i ldoesn tcver

ImSladlhal Lh.nomeninelechonicmusic
ivho are in fic Dicdia de gener ally ponrayed
for fi eirnind ard nren ulenls. Diofk is a good
exan{h ofthis. She's nn€lligclt and tnlenLed
(and cutc) and the nedia corcrage locus€s o!

SuDfisilglv lherc arc actu.lly quitc a lew
clccnuic l.bels bcine nn b! *oncn as well
thcsc d.ys. olrlfic toD ofmyherd: EllcnAlier
- Bpitch Comroli Quutazelle - Subvariell
Rccordings; ClairPoulior ithenowdctutrcl)
Dctbcus. h nrost cases 1e person is also a

EKt In rot t e\p e r i e h. ( Lla r ou I hink tha t go Ller
.an\irlardtions to ele.tu)nir t"rsi. ltiomerl
tespecid r lhtleotl.'t p.rlahets) ae
tlilf.rcn in dlJatut to.ariti.s: la.d r
in tust atc, dnd i n I e md tutn I I tt
LC: I don t drilk so. lher. rrc a haldfnl of
rvomen nenatiolallt wiro have ercceedcd
in buildinsa sirorg.a.eer ii clccrronic nusic.
Even thoscqbodesucce\s iu ls r i l l  don  l  h lc
lhe s.ne stanN {and bcomc I lm.gme) as
lheir hrle couteilalrs. Peirafs Bjoik is rhc
excepllon but otrlv becausc shc lras been cl€vc.
inkceping r po! sctrsibilil), inlrcrmnsic.
MTr 1 d'irk rhai forales as a ninoritl nr
cLcctronlc nrurc rs a! issre lhe wofld orer
I havc been n long tine membc, ofrhe IDN1
nrailing lisl. IDM stand for lntellie.fr Danc€
Music. atein orgcruc got sk.k wltl a long
r'me ago dd a constanr ropic of discu\siotr on
lhe IDM niailing lisl This lisr has r coutlc of
lotics lhdt lre conslantl] rcvisiled and som.
oflheu ue rclded 10 lle isstrc ofgender:
,),{ie rheie a.ylcnales on rhc lrsr?
ir) Wond in IDM or Can a.yoDe n.me anv
lbmale eleclroric &rists besidcs X?....

There are somc grear dnd .nusnrg
disc!$ions on thc lisr b.sed aroud gen.€.
someone askire ifirere *ic uy fenales or
thc lisllhal w.otc CDreviervs, as they $.nred
thcir release r.ricied by r lcnale. I vas
look'ng lhnrugh fic IDM drclivcs sedched
on thc word tmalc .nd lh..c *ue over
1000 arlhiled Dre\sa8cs rel.led ro gctrder
EI<t llur. ro\ be.h in dn), Ftlornd'..
sltuatia^ vhci? hetn4 .li,tdl. ha! ber a
dttihd dLlwntdge at dhd.!\,afidg.? Hds
eek.t.t Lt/ktterl ot b.en d coasd.tutttun in
the ortpul tt |.ut tu"si. n1 aa) ua.rl k8:
hd|e yu |)e4nrhe.l otltLtll!.ed nust. lat d
J.dte ardien.. etc ).
LC: Linibrtunalely bcing a lernalc DI is srilld
noleltysoton are ollcrcd {ork bascd o! nFl

fac(. Il still astolMs me lhorgn |ow rnanv
women approach me 10 show rhcjr supporl

like I am achieving soDcthilg agalnst Lhe

Tlrcrc hxre been promoters rvho have
expectcd or encouraged ne to idress up'
which really lnnoys nc. I don'r nrind if it s
panofalheheand I can|a!e lun lrirh ir, bur
there hare cenainlybeeroccasions $'Icrt it is
obvrous lhey wot novelly cyc cand,v tlreie's
no wlvthcvwould dsk a maD to do thal.

I havc beer asked to tlav al cedail niglrs
o' bc iDvolred lnprojcctsbccause I dn ienralc
*hich I hire .lways li\urd to be a posilivc

I thid{ mles and inDales engage wjth
mlsic nr a slighlly ditcrem w!y. Mlsic ls
vcry sexnal rnd cquallyenolnfdl t do pl.y
tor women beca!L\. I thiitr I undc.staDd rihal
cngages womcD on a serual lnd emoriolal
level. I knos. I can pl.y $mc dir_v r&b ard
qill see .ll tlc $!mcn grnrdilg and being
acrv piln l. or I can play sonre dccp melodic
Itouse or soul and I know rhc $'ome! lrill be
Iblentug to tlc \aics ard leclingr]re deplh of
itre melodics. Some ner hrvc dis iesponsc
too bul nr gcncrall laos I cdn comectlo tlc

MT: I do lccl horored aflc. d livc seL wher
olher lerules com. up 10 he and saytlial Lhev
thoughtil trr\ gr'.at to see e fcnulc clecrronic
inuscrd rl]r lfi.rc ibf orce. AcrMll], ro be
liiltharconhe.t docs come fnrn bodr seaes
and I .gree. I am aho often inl.igucd jfl see
a icmale dlisl on llc bill. $et€ dcnlirch a
ra,c brccd especialiy on the live eicdronics
lRnrt. .\ lot of l_enrlics afpear nr bands of as
voca l i s ts  o rDJs  buL i t  i \  s t i l l qn l le rd .c  to  sce .
Fmnlc p.odlcer pern)mins herrnusic li!..

I used t. co hosl.n electronic lnrsic sln^l
oD 2 SER cnll.{l OpeNorrce of Tucsdrys. On
Intemrlional wome!'s Daj, 2SIR genernlll
does . tull 2.1 houi fenal. broadcasl. it
haplened Lo iall oD Tuesda! $is v.af so I took
otr lhe lrsk ofscarching out l\,o |ours worrh
of feh.le elcarclic nusic. Ir was actLdlty
q!n... lons timc slor ro fillu\ing mnslc finn
t}e dche sc.rcs $e genenlly lddresed on
olr show and I tbud I had to pla)'rr! lracks
liorn nosr ol thc i:male ar(ists to lill np lte
timcslot (or choosc rh.ir longest son8s).

There lds also u all femalc DJ lineup ar
nrc Holllsood Hotel whl.h I was .sked to
play .1. I gcncnll,v don'r D.r, bur I do hdrc
a bunch ol.ccods a1lohc aDd rhe! needcd
dDother fehalc ro nll1he bill

The Arnncsty htenutnnral Anstnlir
FRLEDOM 2005 f€srival anns ro raisc
lsarcness 01 thei. "Sto! \'iolencc ABalnsl
\\bnen calrFign and for this .casotr they



are irying to make sue that there is a good
pro]rorrion of fcmalc adisls i! the shows
lineup. I havc bccD .sked if I would be
nrterested in llayiry this yed b€cduc of
the camlaig! ed was also asked if I could
suggest any other feMle arlists in sydncy

EKt Sane.fenale Dts hn. .ohhented thal
the, belia,e thel Vin dnre ikltuitivel, than
thajr nale toxnterparts. ln low erperian.e
.loei sender iall.ct stlle/ petfurndnp/

Lc: I lnow matry male DJs who are dnazirsly
nrtuitivc Il comes dom to why yo! dc
DJing not gcndcr I ihink because it is norc
diffcult lbr womer to breal into tfie irdustry
thosc who arer't in lt foi r nght rcasons (a
rassbn for mlsic) de quickly wccdcd o!t.
Thcrc arc more m.le 'careei DJs arolDd sho
just play for the kdos, lhe attcffio! dd for

MTr As a producer I ofGn reccivc feedback on
thc cnotive side ofmy nNic. It\ been said
womcD are (in gereral) norc scnsjtive but I
dotr't like lo really use gencralizatiotrs like
that.TlE senslbiliLiesand thcmclodieslinbre
ar. about me as r person and Dot lcc€ssdily
just bccauF I .h fenale. I think the abilily
co'ncs iromdoveml amnitywith ile music
I am crcaling and beingablc to crpre$nt'self
th.ough DnNic. I ind siting down and makilg
nrusic lbr a fciv hols very ttc.apcltic.

l) \otably db lirrnnrr is delibcLarc. BrcN{cr &
&!u!hlon f.aturc ibriclscrlion on Womcn DJr
rnrch{ re renr i t l cd  Th.D. lxsOut l r rv  (2000:J76
:l?31 In rhis sectidr$c ar.euc llixl(trctr {teDiction
ol d. DJ ,s tre is due to $onrn b.ing lirgely
liozcnouaol rlresphereof Dlir!..ross irs94y.r

hnkry (ib : r7r) whilc rdnrirrble ii sedimctrr
thc pontnni|g and r.lariv. nurrnc5s of ihis
rLr!lrcatnr do ror scnc ro .ltc. lhe .onlinernent
oI timalc Nrlnmrea rhrr they docu,ncdr. rarher
ir pcrpctuars dr. cncodnr! ofiiD.lc pcri.nn.^
rs l.ryely ouhidc rlrli$rtricsand conrcmporar-a
concenhons ofrhc DJ tli.! disluss

Brcurer B & BnnAhton. | 12000) tdsl Nr.qir;
Dl S.rll M\ Li/, Th.Hi:t.tr.ltltt Di:t .lo.Lrt,

RobokoDcko (200:l) .1,.,1,,, Cou.nb pl
Robokoncko (200.1) .yL/.r rt Cr.riir riehcad.

Eve Kh is dn Assocratc Lecturer in the
Depaitnenl o|(lontcmporary Mnsic Studies,
Macqudie Unilersity Shc lccrnres nl nusic
prodlction dd digital and ddce nusir
cultlres ud has r research background ln
 ust.alian Maltese Music. Shc is also a
!.aciising cldsical vocalist.
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